'CHAPTER

EXERCISE 22-1

A. Label each chord. Include inversions, if appropriate.

The Neapolitan Chord

1 | 3 4 5
— # |
- b e  —
Yol b1 P 1% | 1
SESE : S BB lS B
: ~ 3 ] i Jc — " E—V
0 P o & j{c
|l % % 1
F: D: bb: _ e: .
6 8 9 10 4
° “ VR
_F . ——
: - d=; ﬁ; - ’
| .
0 7 i = n T Pe IS | P ? lz_zr u##:”
—— L + —1 —— - " - —
|-
D: d: f§: Ab:

207




B. Notate each chord. Include key signatures.
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C. Analysis.

1. Label chords and NCTs.
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{3 Chopin, Prelude Op. 28, No. 20
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2. Label the chords in this excerpt.
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3. At this point in Schubert’s famous “Erlkénig,” the evil personality of -
the title character is finally expressed, with the help of the Neapolitan
triad. Label the chords.

1 Schubert, “Erlkonig,” Op. 1
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4. At the end of the song, the father’s frantic ride comes to an end, and
we hear the Neapolitan again. Label the chords.

{3 Schubert, “Erlkénig,” Op.
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B. Notate each chord in close position. Augmented sixth chords should be in

A

their customary bass position (bé in the bass). Include key signatures.
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C. Label the chords in each example below. Also, discuss the details of the
resolution of each augmented sixth chord. Do $4 and b6 follow their
expected resolutions to 5? How are parallel 5ths avoided in the Ger*6

; M resolution(s)?

1. Measures 2-5 of this excerpt are in d minor, although the key of VI
(Bb) is strongly tonicized in mm. 2-8 (the second chord in m. 2 should
be analyzed as a secondary function of VI). Common-chord modula-
tions to two other keys occur in mm. 5-11.

{3 Schumann, “Sehnsucht,” Op. 51, No. 1
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2. This excerpt begins and ends in g minor, but it contains modulations to
two other keys (or tonicizations of two other chords). How do those
keys relate to the “parent” tonality of g minor?

{3 Schumann, “Die beiden Grenadiere,”’ Op. 49, No. 1
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