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() Example 25-2. Mendelssohn, Quartet Op. 80, IV
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() Example 25-4. Schubert, Impromptu Op. 90, No. 2
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7\ Example 25-7. Schubert, “Der Neugierige,” Op. 25, No. 6
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' I Example 25-9. Haydn, Quartet Op. 20, No. 5, 1
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() Example 25-10. Beethoven, Sonata Op. 2, No. 2, IV
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