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Triplum

rt' t ot k brrhbÍcs, lamenting sorrowfully,
,r tlrc rvlrolc rrsscmbly of cocksx
orr n\ lrt'r'rrtrsc, while serving vigilantly,
r,, trrt krly l)clr':ryed by the satrap.
rrtl tlrt' lox,I likc a grave robber,
u\ rrl' wrllr llre ustuteness of Belial,
Ir'., ,r., ;r rrrorlrrch with the consent
tlrr' lrorr lriltrse ll'.-l- Ah, what slavery!
r. on((' lrglrin .lacob's family
crrlcrl lry rrnother Pharaoh.

rrt , rs lor rrre rly, able to escape
tlrt' lrorrrclrrnrl ol'Judah, they weep.

r rt kt'n lry lrungcr in the desert,
r krrrl' llrc lrclp ol' anns,
tlrorrllr tlrcy cry out. they are robbed;
'rlr;rps spcctlily they will die.
Ir;rrslr voicc ol tlre wretched exiles;
.,orrowÍrrlly hahbling of the cocks,
rr t' tltr' rlrrrk blintlncss ol'the lion
lrrrrrls lo lltc Í'nrrrrl tll'the traitorous fox.

, 'rr n'lto srrííi'l' llre trrrogiurcc tlÍ'his misdeeds,
,('ul),
rr''lurt yorr lurvc oÍ lronol' is bciltg ol'

rll lrt' losl, hcctrrrsc il lvcrrgcrs irrc slow
.'n \(xrn lunr lo t'vil tklittg.

i,rllrr,, ro,l. ,l (i.rrrl', ttlrr'I rcrrtltl

:lt:',,:,:,, 
,ft NI.rt1'n1 r lrrrl r orrrt rllor rrl llrr' ltcrrr lr Lrr11,
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DuPlum

My heart is set upon speakingqf fbrms
changed into new (bodies).$ \=-.--..

The evil dragon that renowned Michael orrcc
utterly defeated by the miraculous powcr
of the Cross,
now endowed with the grace of Absalonr,
now with the cheerful eloquence of Ulysscs.
now armed with wolfish teetch
a soldier in the service of Thersites,
lives again changed into a fox
whose tail the lion deprived
of sight obeys, while the fox reigns.
He sucks the blood of sheep and is sa(iutcrl

with chickens.
Alas, he does not cease sucking antl strll

thirsts;
he does not abstain from meats at the wctltlrrr;'

feast.
Woe now to the chickens, woe to the blirrtl

lion.
ln the presence of Christ, Íìnally, woe to
the dragon.
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I t'ttt. r' ltt r' r r''\r l)rrr.r ('
l l or ',rrn lt,r',luul.rl rr
( 'lrr' r'ollo ( on irlr()t l)('r

Arlrorlt'l set'lro lrtrlul rr';rt;tt.lr lothitllt,
N()' nrr tlclcl;r nìiry l)cr' (lucsl() tlttbito,
\/lr rrc l';rslrtlc I'iltvct'lto vclttlc sttltito-
l rrl l rssr c llrl ntc v ivo c l)()ss() sct'ivcrc

( "lr:r tkrrrnlr rì()lì ò piÌr chò ltrlncstu vivcre.

rrrrrrrÈ',t!.t, t'a'tlla l' Ill

'\ plror'rrr\ \\,r., I u'lto ltrt'tl ptttt',rtttl lt'ttrltt
,rn.l rr,r\\ .un lt,rttrloltur'tl tttlo ;r ltttllt' tlnr"t'
llr,rl llrt", rvrllr lovt' llrrouglt lltt' lrr';rultltrl ot'

t lt;tt,lr, l;rrrrll
llrt'rlry wootls llrrrllrrcver rtt rtrutltl-y wllcl's.
ll grvr.'s nr('n() plclrsrrrc bccirrrsc ol llris tlortbl .

(io in llrc srrrrrnrcr': wintcr colììcs qtrickly.
So I livcrl irrttl so I livc ulttl clrn writc.
which. lilr u wolÌìan, is rro nrorc than to live

honestly.

trror Ittrl,t.
tilt,l l(ttl(ìtit,
Ir'lrt'llt'rrtlrtl:t
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Ballata: Ì\on aurà ma' Pietà

,ç-/- , ZJ

FnnNCESco LaNDINI (ca.

l .t'o St lrrirrlc, c,,1., I'ttlvphoni( Music of the Fourteenth Century ' lV (Paris: Oiseau Lyre'
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Non lrvrìr tììa' piet:ì questa nlie donna.
Sc lrr rron Í'u-j , lurrrtre,
('lr'cllrr silr ccrlrr clcl rnio grande ardore.
S'ell:r sltÍ)cssc (lr.tillìllì pcna i'porto
I't'r' olrcstì ccl:rlir rrclll rncntc
Sol pcr ltr srur bcllccçtr, clrc coltlìriltl
I )'lrllro rrorr prcntlc I'trnilrr:r tkrlcntc,
l'orsr' rlrr lcj s;rrclrlrorrri ilr nte slìcÍtlc
I c lr:rttttttt' t lrt' l:r p;rrt'
I)r 1'torrt() rtt I'rorn(, ;r( t('\( ()n(ì'l rlolott'

She will never have mercy, this lady of mine,
if you do not see to it, love,
that she is certain of my great ardor.
If she knew how much pain I bear-
for honesty's sake concealed in my mind-
only f'or her beauty, other than which
rìotlìing gives comÍ'ort to a grieving soul,
pcrhrrps hy lrcr woultl he cxtinguished in me
lltt'lllrrrrr'r wlrit'lr \cctìì l() lrrrlrrsc irr
Irt'r lrorrr rllrv lo rl;rv tnot c p:rirt.

re
re.

2. S'el ..
3. Sol

21
GuTLLAUME DE MacsAUr (ca. r3oo-77)

l)ouble Ballade: Qwant Theseus-Ì\e quier

u eotr
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(.)tt,rttl lltt",r'rt',. llcr.ttlr". r'l l,rsorr 
I

('ltt'tt ltt't('nl l()ul, r'l lt'ttt' r'l trrt'r plrrlotrtlt',
l'or11 ;1,', r()tslt(' l('ut l)il\ el lcttt te ttott
l'l pour \ ('on l)te n loul I 'csltrl tkrtr lttolttlc,
[\4orrlt lrrlcrtl tligncs tl'olrnorrr'.
M;rrs tlrurrrt .ic voy tlc hilrrrtó I'rurrhlc lìour,
.,\sst'r,rs stl tlc lorrt, si quc, pitr tÌ'Ì'ame,
Ic voy irsscs. llrris quc .ic voy rna danre.
N(t' rlrrrcr veoir Ilr bilrutó d'Absalon
Nt' tk' t llrrcs lc scns et la faconde,
N(' ('\l)r.()uvcr llr lorce de Sanson,
Nt' rcgrrrrlcr quc Dalila le tonde,
N(' ('Ìil'c rì'rìy piìr nul tour
l)t's yt'rrs Argus nt: de joie gringnour,
('rrr' porrr. lllirisancc et sans aide d'ame,

.lt' voy irssés, puis que je voy ma dame. .

('irl cn vc:rnt sa biaute, sa façon
lll solr rrrainticns qui de doucour seuronde
.lt' y prcing assez bein pour devenir bon,
(';rr lc grant bien de li en moy redonde
l':u'gracc dc Íìne amour
(.)rri rrrc contraint a hayr deshonnour
llt tout vicc: si puis dire sanz blasme:
.lr' voy :rsscl, puis que je voy ma dame.

Vcoir nc quicr la doree toison
Nc lcs Yndes ne de Rouge Mer onde,
N'irus inl'crnaus penre guerre, ou tencon
lÌnrr cslongier le regart de la blonde
l)ont rnc vient joye et baudour
lrt rklrlz penser; si tieng pour le millous
(luc. a tout conter et bien peser a drame,

.lc voy assez, puis que je vov ma dame.
'I'HOMAS PAIEN

l)c I'yrnage que fist Pymalion
lrllc n'avoit pareille ne seconde;
Mais la bclle qui m'a en sa prison
('crrt rnillc fbis est plus belle et plus monde:
("csl uns drois fluns de doucour
()rri puct ct scet garir toute dolour;
l)orrl cilz a tort qui de dire me blame:

.lt' voy assez, puis que je voy ma dame.

Si nc nrc chaut dou sens de 'Salet'ittti.

Nt'r;rrc l'}hcbus entermine, ou responde,
Nt'r1rrc Vcnus s'en mesle ne Mennon
(.)ut' .lrrpilcr lìst muer en aronde,
( ';rr jt' tli. t;uant je I'aour,
Ayrr cl tlcsir, ser et drieng et honnous,
lll tlrrt' s'llrìì()ur scur tout rien m'enflame:

.le voy iìsscz. puis que ie voy ma dame.
( ;I'I I,I,ATJMIÌ DE MACHAUT

Yl.ll lllllll t lrall,lrl I,

\\'lr, rr I ltr'ictt'-. I lr'r, ttlr", ,rtt,l l.r'-, rtt

\(ìul'lrl r'r't't1'wltt't(' ()v('r l.rttrl lrttrl rlt't'p s1';1

l() ('nltiur('(' lltcrt vrtlot ;rttrl tckttowtt
rrrrtl lo vicw lrrll-y tlrc slrrlc ol llrc worltl,
llrcv wclc rnttsl worllry ol lrortor'.
llrrl whcn I sec oÍ'bcauty u hunrblc ílower,
I unr entircly content, lìrr upon rny soul.
I scc cnough. çvhen I behold rny lady

I am not curious to see the beauty ol'Absalom
or Ulysses' wisdom and eloquence,
or try the strength of Samson,
or see Dalilah cut his locks.
I do not care at all
fbr Argus' eyes nor any rare joy,
because for my pleasure, and with no help
ísee enough, when I behold rny lady

For, in seeing her beauty, her countenance,
and her bearing, imbued with sweetness,

I acquire wealth enough to become rich,
for her great goodness redounds in me
by virtue of her noble love,
which compels me to hate dishonor
and all vice; so I can guilessly say:

I see enough, when I behold my lady.
I seek not to view the Golden Fleece,
nor the Indies, nor the Red Sea's waves.
I shall not take on infernal wars or battles
to stretch the distance from the blond
from whom come my joy, happiness,
and sweet thoughts; so I consider it best
that, when all is counted and weighed,
I see enough. when I behold my lady.

//
To the likeness that Pygmalion mad/
there was no equal nor second;
but the fair lady who has imprisoned me
is a thousand times fairer and purer.
She is truly a swift current of sweetness
who can and knows how to heal all pain;
those are wrong who charge I err when I say:

I see enough, when I behold my lady.

It concerns me not to lack the wisdom of
Solomon,

nor that Phoebus intimate or respond,
nor that Venus intervene, nor even Meno,
whom Jupiter made revolve;
for I say how much I adore,
love, and desire her, serve and honor her,
and if love for her inflames me totally,

I see enough, when I behold my lady.
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Wrllr Â;x'l , cd. I;rerch Secular Music of the Late Fourteenth Century, (Mediaeval Academy of America, 1950), 64.
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I rrnrt'rrr ltttttt' p:tt' ltttttcc
I rlrrcrrst' sltct'ttlltcitll.t.
I .,il .lill r t' ltt ttttttcl sil p() lìscc

Irrnrr'rrr Ítttttc lxtr lttlllcc.

(.)rr,rr lrrrrrcr tttoll li agree '

I .rrrt r;rr'il rtit stln cnlencion.
Irnrrcux lìttttc pitr l'umee
I rrrrrt'rrsc spc:cttlitcion. '

Smoky fumes through smoke,
smoky speculation.
When another smokes his thoughts,
Smoky fumes through smoke.

For smoking certainly agrees with him,
as long as he gets what he wants.

Smoky fumes through smoke

smoky speculation.
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